
(Music up) 
Kayela J: It just happened to me today as I was walking into
XRAY. Some girl from across the street yelled, ‘Kayela J, right? 
I
like hearing your voice on the radio!’ and I was like, ‘Thank 
you.’

April Baer: This is State of Wonder from OPB. I'm April Baer. 

Claudia Meza: And I'm Claudia Meza. 
Baer: There's this funny thing that happens with the news. You
hear a story and then it's not always
clear what — if anything — got done to address the situation.
Today we're going to bring you a very high-speed update on
what actually happened with the plan preserve creative spaces
here in Portland. 

Subashini Ganesan: What I want to figure out is what 
affordability — what does that mean for artists? 

Sabina Haque: I've had four studios in the last 11 years. 

Grant Miller: I need a space that is accessible and a space where 
I can invite other disabled artists to come and work with me. 

Baer: Portland's not the only town where prices are escaping the 
means of mere mortals, but it might be one of the starkest 
examples. We're going to break down what's happened in the 
past year. 

Meza: Also a new radio station, lights up the east side of 



Portland featuring an all-black music, noncommercial format.

Anthony Deloney: So we decide how we want to play, and what 
we want to play and we think we echos our community.

Meza: The story of how The Numberz got on there is something
you're going to want to hear. I promise you that. Now, that's
The Numbers with a “z”. 
By the way, for today's show, we're doing something a little bit
different. Pretty much all music will come from Helado Negro, 
in
celebration of his exquisite new album, This Is How You Smile, 
which is out on March 8th. That's right. April. I said “exquisite” 
and it is.

Baer: opbmusic was able to grab an amazing session with a 
Helado Negro while he and his band were here last
week opening up for Beirut, and, you guys, it's so good. 

Meza: So good. 

Baer: He completely changed some of the arrangements. They're 
sparse and beautiful. You can have to wait just a little bit longer 
before we release the session along with the interview from 
Claudia. 

Meza: Yes. So please enjoy Lado Negla throughout today's show 
as a sort of placeholder for that. Like the song we're playing 
right now.

(music surge) 



Baer: Okay. All right. But first, let's start off the show with one 
of the most anticipated movie events of the year. 

(Music ends)

Baer: So there's a little film opening this weekend. Possibly 
you've heard of it: Captain Marvel? 

Meza: Yeah, I even, I've heard about this one, maybe one or 10 
times just from you today alone. 

(movie clip)
Nick Fury: So you're not from around here. 
Carol Danvers: It's hard to explain.

(music, explosions) 

Danvers:  I'm not going to fight your war. I'm going to end it. 

Baer: The Marvel cinematic universe is looking exponentially 
more awesome with its 21st film. It's the story of Air Force 
pilot, Carol Danvers, who gets caught up in galactic warfare and 
transforms into Earth's mightiest hero. 

Meza: It is the first time Marvel  has made a superhero movie 
with a woman as the lead. Baer, seriously. They made 20 of 
these films, all with male leads?

Baer: Ttechnically 19! — if you want to figure Antman and the 
Wasp is, like, half-and-half! Marvel may be a little late to the 



party, but I'm calling this the first lady-led film a saved-the-best-
for-last situation. 

Meza: The film adaptation took its cues from a three year run of 
the Captain Marvel Comic book written by Portlander Kelly Sue 
DeConnick.

Kelly Sue DeConnick: Have you ever seen a little girl run so fast 
she falls down? There's an instant, a fraction of a second before 
the world catches hold of her again. A moment when she's out 
run every doubt and fear she's ever had about herself, and she 
flies. In that one moment, every little girl flies. I need to find 
that again, like taking a car out into the desert to see how fast it 
can go. I need to find the edge of me, and maybe if I fly far 
enough, I'll be able to turn around, look back at the world and 
see where I belong.

Baer: It had been awhile since we talked to Kelly Sue, but she 
graciously welcomed us at her house just a day before Captain 
Marvel's wide release. DeConnick consulted on the film and has 
a cameo,

DeConnick: To be honest with you, like 100% candid, I am too 
close to it at this point to be able to evaluate it with any 
objectivity at all. Everyone keeps asking me, and I'm like, “It's 
good! I think it's good. I think it's good? It's GOOD!” 
I've also seen so many different cuts of it. It's a thing that I'm 
kind of learning, like, “Oh, if I'm going to be working in film 
and television more, I'm going to have to develop the skill set to 
evaluate only what I am seeing right now”. 



Baer: Carol Danvers was in pretty different shape when you 
came into her life, or  she into yours, however you want to 
interpret that. What was most helpful to you in figuring out who 
she was? 

DeConnick: That's so much of her identity is built around being 
a pilot. Anytime I take on a superhero — a superhero is an 
interesting challenge because you're writing constant second 
acts. It's an ongoing story. It's similar to writing for soap operas, 
I think. You can't ever fully resolve anything. 

Baer: I mean, human relations are never like fully resolved, 
right? But we've just become accustomed to, you know, literary 
forms where something's going to provide closure, even though 
we may never find that in our own lives. 

DeConnick: Yeah. And it's not like Carol can't learn, it's not like 
our characters can't learn or change, but you have to identify 
what is fundamental about them and that can't change. 

Baer: Yeah. 

DeConnick: So with Carol, what's the thing she's hungry for? 
There's this bit in Chris Claremont's run. It's the thing that 
pushes her into the Air Force. Her father doesn't believe in her 
potential. He's got two boys and a girl. He's a construction 
foreman. He can afford to send somebody to school, but not 
everybody to school, and he  figures, you know, Carol's just 
going to get married anyway. So Carol goes to the Air Force to 
get college paid for. And so the idea was, all right, Carol is 
always trying to prove to her dad and everyone else that they 



underestimated her, right, that she is worthy. That's the engine 
that becomes the driving force for her stories.

(movie clip from Captain Marvel) 
(voices) “This isn’t a game for little girls! Give it up!” 
Danvers: I’m kind of done with you telling me what I can’t do. 

DeConnick: I think that's the thing with really iconic characters, 
the reason that they've hung on is because they are constructed 
such that no matter who the writer is that's working with them, 
or the artists that's working with them, they're constructed 
solidly enough that there's a consistent through line. 

Baer: How were her flaws important?

DeConnick: I think they're utterly and completely vital. Because 
that's the thing about Carol. I like to say that Carol is never 
going to have that Rita Hayworth moment that [the Avengers] 
Black Widow always has, Black Widow will, like, land and then 
she tosses her hair back and, and everything about it is so 
perfect. Carol's going to land, almost fall over, toss her hair 
back. It gets in her eye. She has to blow it out of her way 
because if she tries to move it with her hand on fire, she'll singe 
it — You know? I mean it's like Carol's more like the rest of us. 
That's kind of the message, right? That's the thing about her. Her 
reach always exceeds her grasp. She makes mistakes and she 
never lets that destroy her.

Baer: Were there ways in which her brand of heroism influenced 
the kind of language that you were using for her? 



DeConnick: Yes, absolutely. I would make choices for her that 
were centered on a woman's experience. At one point she 
described something painful, but I had her say like, “Have you 
ever gotten your mascara wand in your eye?” Because every 
woman I know knows that, like, AH! It's, it's not the worst pain 
in the world, but God, it's irritating and you feel like an idiot. 
But to use that — it assumes a woman's experience and it 
assumes a female audience. And that was important to me. Men 
have been centered in almost all the comics all ways and like, 
and when women continue to read them and it's fine and it's 
great. Let's just try flipping that a little bit. 

Baer: You kind of alluded to the fact that the past year has been 
an experience of moving in some different worlds. 

DeConnick: Yeah. 

Baer: Your work has really become an object of heroism for a lot 
of people. How has that changed things for you? 

DeConnick: I am right now the subject of a lot of chatter. I am 
the worst thing that has ever happened to comics and also the 
savior of comics. So it's a little bit between the two, and I think 
the thing that we have to bear in mind to keep our perspective 
on where we are, because we are workers among workers, right? 
You know, there's a tendency to treat artists like were showmen, 
like we do something that is magical, pierces the veil or 
whatever and we're not! We have a job. Our job is important — 
I also won't stand for people saying it's not important. It is very 
important. Story is vital, but it's no more important than 
anything else. When we give of ourselves in our work, what 



we're really doing is showing them a mirror and when we — it's 
fascinating… One of the things I'll tell young writers is the more 
specific you write, the more universal it will be. I do not 
understand the alchemy of that, but it is absolutely true. 

Baer: What else is going on with you right now? 

DeConnick: Oh my gosh, so much. Too much. When you’ve 
been a freelancer for so long. It's really hard to say “no”. The 
third volume of Pretty Deadly is about to be solicited. We're 
working on the next volume of Bitch Planet, which is incredibly 
hard to write in the current political climate. I'm also doing 
Parisian White with Bill Sienkiewicz. I have two pilots, scripts 
in various positions of production. 

Baer: This should be a whole separate interview, but what has it 
been like adapting your head to that, that form of work? 

DeConnick: It's interesting. It's funny because I think some of 
the ideas I had about it were wrong. I have this notion that I was 
not going to have to be as disciplined as I am in comics.

Baer: because you've got a whole 30 60 90 minutes to 
work with?

DeConnick: Yes. That has turned out to not be the case at all. I 
find that frustrating, but also hilarious in comics, everything 
you're working with takes up space. You're somewhere between 
20 and 24 pages. It's not a lot of pages and you need to make 
someone feel like they had a meal. Right? They have to have a 
whole story. I had this notion that like, oh no, all the shackles 



are off. The shackles are not off.

Baer: it’s just a shiny new set of shackles. 

DeConnick: It is. It is what it is. Yeah. 

Baer:That's Kelly sue DeConnick. She wrote Captain Marvel for 
Marvel Comics from 2012 to 2015. These days. She's writing 
the Aquaman series for DC Comics and is working on new 
issues of her supernatural western, Pretty Deadly and the smash 
scifi black comedy Bitch Planet. Have you read it? It's fantastic. 

Meza: I’m sure it is. 

Baer: It's a planet, a prison planet for women who are 
noncompliant. 

Meza: I like it. 

Baer: It's fabulous. More of our conversation is available at our 
website. 

Meza: Next up, the new sound of The Numberz. You're with 
state of wonder from OPB.

(music break)

Baer: You’re with State of Wonder on OPB. I'm April Baer: 

Meza: and I'm Claudia Meza. 



Some of you might've heard a new radio station pop up on your 
dial while driving around the east side.

(radio clip) 

 DJ Klyph: You rocking with Dj Klyph on The Numberz. Got to 
get into this northwest fresh….

Meza: A few years ago, Jefferson Smith over at XRAY FM  
approached his longtime childhood friend Anthony Deloney 
about running and all hip hop radio station. And Anthony said: 

Anthony Deloney: Well I flat out said, “No, I'm not, not 
interested because if somebody is doing that already”. I just 
didn't see the value in doing the same old thing.

Baer: Also, doesn’t Anthony work at SEI, Self Enhancement 
Inc? Like super full time? 

Meza: Yeah. Yeah. And we can do a whole show actually about 
how great the work that SEI does, but if you've never heard of it, 
just know that they specialize in helping underserved children 
reach their full potential with like a ton of programs. So yeah, 
he's busy and it was during the commutes to this job that 
Anthony started having a change of heart.

Deloney: I’ve worked at Self Enhancement for 22 years. I 
remember driving my regular route that I've been driving for 
probably 17 of those 22 years and I realized that North Portland 
doesn't look the same that it did 10 years ago, five years ago, 
and it, it hurt me. There are different people looking at me all of 



a sudden, like I was the stranger in the neighborhood.

Meza: So Anthony goes back to Jefferson and he's like, “Okay, 
let's do this, but it's not going to be just a hip hop station. It's 
going to be all black music and we're going to run it. It's going 
to be black-run. 

Deloney: When you really look at a black music experience, it's 
not just hip hop. The mainstream media is try to put us in that 
were like, “This is your music”. “No, that's not our music. That's 
a piece of our music, that's a spoke of our music, but our music 
also includes jazz, our music, includes Gospel. Our music 
includes R&B. Old school. And just because a song came out 
two years ago, it doesn't mean it's not good anymore.

Baer: All the decisions for The Numberz either be it 
programming ideas for the future. It's all coming from the 
community that the stations trying to serve. Here's Anthony 
Deloney again explaining the significance of the station’s name.

Deloney: Even the name of The Numberz kind of speaks to the 
idea that so many of our people don't live in north and northeast, 
that they've been pushed out to the numbers, right? To 165th, to 
212th. So our idea was: if we can't have physical space, how can 
we create digital space? A place where we can all hear the same 
music and the same messages at the same time. And so we 
thought that putting out music that we all grew up loving, with 
the idea of putting in between those great messages about uplift 
in our community was the best way to use our time and our 
talents.
 



Meza: April got to sit down with Anthony Deloney who's been 
heading their board and DJ Ambush, who's a feature DJ on the 
station. And also local hip hop artist  Kayela J, who seems to be 
their de facto day-to-day station manager. And the first thing we 
wanted to confirm was a rumor that we heard back like a few 
months ago about how the station might have started before it 
actually started. Something about a thumb drive can run up the 
transmitter? Uploading mixes for the day?

Baer:  Yeah. Is it true that this station sort of started as a stealth 
project…

Delaney: Heyyyyy! (laughs)

Baer:…with operatives sneaking up the tower to upload the 
mixes for the day?

Deloney: We cannot confirm nor deny some of those, but all we 
can tell you, for the longest time, there was just this great music 
on this great signal and nobody knew where it was coming 
from. We took our times and to make sure that we dotted all the 
i's and cross all the t's and make sure we were 100% but like I 
said, there's been music on this station for a little bit longer than 
we've been official. That's all I'm, that's it.

Baer: The less I know, the less anyone could get out of me.

Deloney: Right.

Baer: How did the initial platform for the programming get 
formed up? It sounds like there's a brain trust that's been 



working on this, the DJs and artists who've been involved. But I 
mean, yeah, people have a lot of different needs for 
underrepresented music. 

Kayela J: Yeah. 

Deloney: That's a great question. I think most of it is just been 
really, really organic, right? And, and we, we started with a 
premise: black music in all its different forms  is really a gift. 
We, when we recruited a DJ, we never said this is what you 
need to do. We really gave them the autonomy: Make, make 
something dope that you will listen to, that you believe other 
people want to listen to. And it kind of took off from there. And 
you know, we have a couple pillars and how we, you know, who 
we want, there's 70 years of music out here. 80 years of 
recorded music.  So we don't have to put people that we disagree 
with. We don't have to — I don't want to, you know, go too far, 
but we're an R.-Kelly-free radio station. Right? And whenever 
somebody says why, he's like, well, why would we, there's 80 
years of music to choose from. We don't have to do that. As 
we've grown, we've got a lot of feedback like this is incredible. 
And you know, it's not unusual to hear Tupac followed by the 
Temptations on our radio station because it's all good music. 
And so I envision even my own kids, they used to be annoyed at 
first like, “Man, what is that?” But after a while I hear them 
humming old school songs. They, they're, they're talking a little 
bit more about Parliament. They're talking a little about more I 
think. And in turn I'm learning some of the newer stuff I was 
telling these guys that, man, “I kinda liked Cardi B's new song. 
I'm kind of a fan”, right? But I think that's part of unity, right, is 
introducing a music to different levels and different ages. And I 



think that's what you're seeing in The Numberz is really uniting 
different ages and different people around and this incredible 
music.

Baer: It's interesting how the, the explosion of Internet radio and 
podcasting has really provided that foot in the door for a lot of 
different genres and a lot of different artists. I mean, you even 
turn on Sirius XM and there's an old school hip hop station and 
old school soul station, right? And these options, why was a 
terrestrial radio presence for this music in this platform 
important in Portland?

Deloney: As much as all this new technology and we were 
talking off-air about, you know, the different ways you can get 
all this stuff. At the end of the day, people still listen to the 
radio. I grew up when [AM station] 1480 was, it was on the 
radio and I remember 10 to 11 they'd do the — what you call it 
— the dedications, and he'd be like, “Hey baby, this goes out to 
Sheila. Please forgive me for what I did.” And you knew she 
was listening! That's what I mean about community. And I think 
that's why it's so important that everybody can listen at the same 
time, it's almost like the beauty and radio is in its basic level and 
that everybody has actions. Yeah.

Kayela J: And not only are you going to hear what's going on, 
you're going to cure stuff from people in your community that, 
you know. Brian Walden who owns Black Mannequin, we got 
Alan Bell, who's the founder of Panis Snowballs. Stupid Burger, 
Danny from Stupid Burger. These are people that you're going 
to hear their playlist and you're going to hear what type of music 
that moves them. And then for these local artists as well, they're 



going to think that it's so dope that they're hearing their music 
numerous times being played on the radio station. The dopest 
thing for me was being emailed by somebody that was trying to 
figure out who I was and trying to figure out what my song was 
that was being played alongside Nicki Minaj and Cardi B. And 
that really meant a lot to me and all of the meetings with things 
that we went through with the numbers, just trying to make it 
happen and make it bigger and just that moment made it all 
worth it made it means so much to me.

Baer: Kayela, you grew up in northeast Portland?

Kayela J: Yup. I did. I did. 

Baer: We could sort of say now SEI and Anthony, where you’re 
working? Kayela, you wasn't, weren't your some of your first 
recordings over there? 

Kayela J: Yeah, I'm actually grew up in SEI, since I was in 
second grade. Yeah, absolutely. That was, they basically made 
me the person that I am today. Honestly putting me through 
college, like my music and just the artists that I am is definitely 
all because of SEI. So that was another reason why I really 
wanted to get involved in it because this was the perfect 
opportunity for me to stand for something that I believe in and 
you know, it just meshed perfectly. I feel like a lot of radio 
stations, they're just competing to have like the hottest songs or 
like even if they play with some of the old cuts, they'll just be 
playing the same songs and it's like, man, I'm sick of this song. 
Like, I mean, I love Tupac, too! But I'm not trying to hear 
“Changes” every single day! S o I just feel like when you listen 



to The Numberz, you're going to hear something that you 
haven't heard in a while and it's gonna bring you back. Like, my 
mom loves it. My mom loved listening to it and we live in 
northeast Portland, so sometimes it's a little bit scratchy. But 
even with that, she’s just like, she don't even care. She loves 
listening to it, and I made the little book mark on her phone so 
she can so she can listen. She listens to it in the gym and 
everything. 

Baer: So what is the day-to-day involvement like with such a 
large collective keeping things going? 

DJ Ambush: Slack plays a huge factor. 

Deloney:  Yeah. Shout out to Slack. Shout out to slack. (laughs)

DJ Ambush: Communication is two-fold, whether it's problem 
solving on one end. The other end is this communicating 
feedback and just some things that were getting knocked out 
throughout the week.

Kayela J: Lot of meetings, a lot of goals and just pushing 
ourselves to get better and better. Like, we're never like, this 
sounds perfect. 

Baer: There’s no radio person whoever says that. (laughs) 

Kayela J: We're just like, what can we do next? 

Baer: What are some of the things that had to happen to keep 
The Numberz on the air?



Deloney: We're learning on the fly and shout out to Kayela 
because she didn't really mention — she didn't know any of this. 
She is now expert in the room. And so so much of this is just 
learning. And shout out to XRAY because they've really given 
us a lot of guidance. This is what you have to do. The first step 
and this is the second step and you know, even though you don't 
have any money, you better, you got to make sure that you're 
compliant. But like you can't play the same artists the the the 
same times in a row. I didn't know that!   That, and then we also 
want to transition into more talk. Really a soulful Sunday is kind 
of what we're shooting for where it's not necessarily gospel, but 
it will be some gospel. What more of the talk —

Baer: What kind of talk programs do you have in mind?

Deloney: You would listen to the music and enjoy  the cuts, and 
then figure out that, you know, there's 20 jobs opening down at 
the shipyard, right. You and listen to the music and understand 
that, you know, there's a new program to help with home 
ownership, right? Those are the kinds of things that we want to 
make sure that we tell our people. So we want to take the things 
that are going on in the country and in the world, but then talk 
about it from a Portland twist. And that's where we anticipate 
our taught going.

Baer: So siting, a radio station on the east side where most of 
Portland's black communities are now located the place where 
they were forcibly located. Right. It really feels like putting a 
flag down, you know, a form of a form of claiming or 
reclaiming.



Deloney: That's right. Is, it's funny you say that. I was at another 
meeting for my day job, shout out to SEI. Right? Right. And so 
they were talking about some of the different ways to develop 
the leadership of the black community in the Numberz in the 
east. You know, this young white lady,  she was saying some of 
her struggles is that she's talking to people, they're saying, 
“Well, you know, I'm out here in the Numbers, but you know, 
this is only temporary because I'm trying to come back over.” 
The lady had been there eight years. Sweetheart, that's not 
temporary. That's right. This is where you live. And I think it's 
okay to say, “This is where I live.” I think you can do two things 
at once. You can talk about the right to return and all the 
different programs that are doing that. But in the meantime, be 
where you're at. Right? And while you're out there, let's make it 
the best that you can. Absolutely. It. So, because even the 
Numbers in and of itself was a negative. That was something 
that, you know, that started about 10 years ago. “Where were 
you living, man?” “I’m out here in the Numbers.” “Right on.” 
So the higher you went up, the worst it was. But we're trying to 
change that whole thing. Now the N  umbers is something to be 
proud of. And I think that's kind of a benefit in how our name is 
really changing the whole narrative. This is a good place and 
let's make it a great place. 

Kayela J: I think as a result of people just living farther out, 
they've been creating these community Facebook pages, “Hey 
y'all, what's going on this weekend?”  That kind of thing. And 
we want to be a part of that and be able to at least direct people 
to somewhere where they know that it's going to be a black 
space. Especially for some of the people of color. They're 



coming to Portland and they're just like, “Whoa, where is 
everybody that looks like me?” You know, they can tune into the 
Numberz and you know, find those spaces and things like that. 

Deloney: But that being said, you can also listen to us anywhere 
in the world at The Numberz with the “z”, dot-FM 
(thenumberz.fm).  24-7 and there you go. I listened to it in 
Vegas. In fact, I was in Vegas. Listen to the Numberz. Yes. 

Baer: If people want to get involved, is that, is that still possible? 

Deloney: Yeah, so, so I think we have a couple of kind of 
projects going on right now. We're always looking for DJs that 
want to create content, especially young ladies, middle ladies, 
old ladies, every lady. Any lady you get imagine! 

Baer: Not just musicians? 

Deloney: No, just and that's another thing. You don't have to be 
an artist to contribute and be a part of the Numberz and that's 
what makes us different.

Baer: Kayela J, Anthony Deloney and DJ Ambush. Thank you 
all so much for coming in. 

Deloney and Ambush: Oh, thank you. 

Kayela J: Thanks for having us. 

Meza: That was April talking with Kayela J, DJ Ambush and 
Anthony Deloney from Portland's new music station. 96.7 the 



Numberz. Now they're featuring hip hop and other examples of 
black genius, and if you're on the north side you can catch it 
streaming at fullpowerontheNumberz.fm. That's the Numberz 
with a “z” if you're typing it out.  

Baer: You can go support the Numberz this Saturday — for a lot 
of our radio listeners that's today at Polaris Hall — XRAY’s 
going to be there from — get this —  9:00 AM until midnight 
with a whole pile of things going on. There’ll be live music at 
some points and DJs at others. Even, I understand, there's an 
awards ceremony and all these events are benefiting Numberz. 
If you want some more information about the event or the 
station, just check our website right now. 
In just a minute. Portland's creative laureate talks to us about 
addressing the real estate crisis that is priced so many makers 
out of the city. You're with State of Wonder from OPB.

(music break)

Baer: This is State of Wonder on OPB. I'm April Baer.

Meza: And I'm Claudia Meza. 

Baer: One year ago the city of Portland decided to do something 
about the loss of creative space in the city. 

Meza: This problem is so huge. It's certainly not limited to the 
arts. I mean, it's not even limited to Portland right now. It's just 
so expensive to find places to live and work in the northwest. 

Baer: We're going to spend some time today looking at what's 



happened in the past year. 

Meza: First off, let's get a handle on what exactly artists need for 
living and working space and how can we help them. So those 
questions have a lot of different answers depending on who you 
ask. 

Baer: And Suba Ganesan has spent most of the past year asking 
— and asking! Suba is a dancer, a choreographer, and educator, 
and the founder of New Expressive Works, a rehearsal and 
performance space in southeast Portland. You might remember 
her visiting the show back when she was named Portland's 
creative laureate last year. One part advocate, one part conduit 
and 100% committed to making sure that art doesn't get priced 
out of this town.

Meza: Suba has got a five-page list of events she's attended and 
conversation she's had as the creative laureate, but one of our 
biggest projects was an unofficial survey of more than 200 
artists.

Subashini Ganesan: What I want to figure out is what 
affordability — what does that mean for artists? Because we 
hear a lot of discussion about affordability from organizations 
talking about affordability and how they're providing affordable 
space. We have real estate folks discussing what it would look 
like to provide affordable space and what that means for them. 
Right? So you have all these different entities talking about 
affordability, but we're not hearing it from the artists themselves. 
It was a super-short questionnaire, I think. Do you have 
workspace or don't you have workspace? How much could you 



afford for workspace? What does workspace look like for you? 
What kinds of artists did you ask to respond on this survey? 
Many of the people who responded are truly sole-proprietor 
kind of artists across medium. And we got 229 unique responses 
from visual, theater, dance, literary arts, 3D like pottery, and 
film. So it was a pretty, you know, I think, well-rounded group 
for first try.

Baer: Suba Genevan’s survey got responses from 229 
independent artists and some collectives. We talked to some 
artists who probably best exemplify the trends that she found in 
the survey.

(music fades up)

Sabina Hague: Hi, I'm Sabina Haque and I am a multimedia 
artist. I've had four studios in the last 11 years. All were co-ops, 
all renting from landlords that basically decided to sell the 
property. I travel a lot with my art and with my teaching practice 
and with my kids. I move around the four quadrants every single 
day. And if you know, in Portland now, if you cross the river at 
four o'clock you're basically stuck in traffic for 45 to 50 
minutes. And for me to travel back and forth across these 
quadrants, it doesn't make for an easy day.

Mandela Cordeta: What's good? This is Swiggle Mandela. 

Baer: Swiggle Mandela is the stage name for Mandela Cordeta.

Mandela Cordeta: I am a hip hop artist. I book a lot of artists. I 
have a store where I have a bunch of local artists selling their 



merch in the store.

Baer: Now, artists can always sell their work online, but 
Mandela points out there's definitely a benefit to having a 
physical home for art in the community.

Mandela Cordeta: People hear that they can go somewhere 
physical and have an experience in real life. It's been attracting a 
lot of people. Even when we have online stores, a lot of us do 
have to make thee delivery. We have to go to the post office or 
we have to drive somewhere.

Baer: Mandela used to live in north and northeast Portland, but 
like a lot of other blackboard lenders, he can't afford it anymore. 
He's in East Portland now.

Mandela Cordeta: I miss the feeling of it like the culture of it 
walking down the street or your friend's house. Grass. Once you 
get into the numbers? It’s, like, no grass.

Sarah Turner: I’m Sarah Turner. I'm an artist or administrator 
and curator and Portland. I work with primarily emerging to 
mid-career, new media artists, and then performance artists. 
What we need to make these projects happen is a space that has 
access to electricity. That's a little bit harder to find than you 
would think, especially  because many of these projects take a 
lot of electricity, when you're thinking about installations with 
20 televisions, 20 CRTs or multiple projectors or multiple amps. 
The more square footage you have, the harder it is to find. Those 
types of spaces —  collectives that I've collaborated with have 
had a lot of difficulty securing warehouses recently. A lot of this 



has to do with what happened in Oakland with the Ghost Ship 
fire, both, like, the landlords and city officials deeming spaces 
unsafe. Most one-night events can range anywhere from $250 to 
$500 to $1000 for the event producer to put on. We spend a lot 
of our own money, is what ends up happening. Yeah, I've done 
that a lot. Renting a PA — $50 — you know, getting someone to 
run the door, that's another $50. And it adds up pretty quickly. 
It's a lot. Yeah.

Grant Miller: My name is Grant Miller. I'm an artist and 
consultant in Portland. I do consulting with institutions, some 
big institutions, some small about accessibility and I also bring a 
performing arts background into the work that I do. I need a 
space that is accessible. I need a space that's one story with no 
stairs. I need a space that has an accessible bathroom and a 
space where I can invite other disabled artists to come and  work 
with me.

Baer: That's the voice of Grant Miller. We also heard from Sarah 
Turner, Mandela Cordeta, and Sabina Haque. All told, 229 
artists answered Suba Genevan’s survey. Included on the survey 
were some questions about where in the city artists wanted to 
work. We asked Suba to summarize what she found out.

Ganesan: From the sections where they could give any 
comments, no one really talked about why they wanted specific 
places, but what one could see was there was this response of, “I 
like to work close to where I live.” But a lot of people were 
happy just presenting anywhere, performing anywhere. 

Baer: What do people tell you about what they can afford to pay 



for work and performance space? 

Ganesan: Right, so this was not a surprise for me, but I'm not 
sure if it's a surprise for your listeners. A quarter of them really 
talk about $100 per month is what they can afford, and then 
another quarter respond between $200 and $300 a month. How 
do you deal with the fact that if I need more time to make more 
work, I'm supposed to spend more money? Because that is what 
the larger society assumes. More hours means more dollars. 

Baer: If somebody's in a decision making capacity, asked you, 
“Should we be making our arts policy based on people who can 
pay closer to the market rate for art space, or people who 
absolutely cannot pay market rate?” What would you tell them? 

Ganesan: What I'm thinking is both sides can thrive at the same 
time. An artist’s artistic process is just as valuable —or more 
valuable — than paying attention to what the audience was 
receiving. I know that's a bit controversial, right? But the artist's 
process is what allows for us to see better and better art. We 
know that companies will pour millions into research and 
development, knowing that failure is an option, that “no 
product” is still fine, but somehow when it comes to the arts, we 
suddenly want to think about product. What is the ROI? Right? 
Think of it as a research and development model.

Baer: We talked to Suba Ganesan, Portland's creative laureate, 
right around the first anniversary of her appointment.

Meza: April. This is so frustrating. I mean, why are we still 
talking about this? Wasn't there supposed to be a city plan 



designed to deal with all of these problems? 

Baer: Yeah. There was about a year ago, city council passed a 
24-point plan to help preserve creative space, and it was pretty 
sweeping. You know, it directed staff from seven bureaus and 
several council offices to get on this, making the plan’s 
recommendations happen. You want we should run down what's 
happened since then?

Meza: Let's go. 

Baer: All right, but we're going to have to move fast. Okay, 
Number one: Establish, expand and empower the position of 
ours. Concierge and the Bureau of development services

(DING) 

Baer: Done. BDS actually hired a staff of four to do this work.
Number two: Create an inventory and a map of the creative 
spaces of Portland. 

(BUSY SIGNAL) 

Meza: City council is considering funding this for the next 
budget year. 

Baer: Number three: Certify creative spaces. 

(BUSY SIGNAL) 

Baer: The Regional Arts and Culture Council is getting ready to 



come up with a list of creative spaces for that very same 
mapping project. 

Meza: Number four: Expand opportunities for rooftop creative 
spaces

(BUZZ) 

Baer: But hey guys, summer's just four months away. Let's just 
go there and cook out. It'd be…you know… creative? 
Number five: Explore and minimize obstacles to the creation of 
new gallery spaces. 

(BUZZ) 

Meza: No immediate plans on this, but just between us, it's the 
rent, people.

Baer:  Number six: Explore options to incentivize creative space 
for landlords.

(BUSY SIGNAL)

Baer: Nothing solid here, but the housing bureau and the city's 
economic development agency did add some language referring 
to creative space for their solicitation process for all new 
projects. 

Meza: Number seven, refined requirements for new live/work 
spaces. 



(BUZZ)

Baer: We got nothing here. 
Number eight: Establish a creative space definition in the mixed 
use zoning code. 

(BUZZ)

Baer: While no special designation was added this year, the city 
has had some wins over several years with an industrial office 
zoning policy. The thing is if you're building still has fire and 
safety issues, zoning might be a moot point. 

Meza: Let's keep it moving. 

Baer: Number nine: Exempt creative space from far and height 
limits for certain projects.

(RECORD SCRATCH) 

Meza: Wait, what? 

Baer: Yeah. Okay. Let me explain this. When developers are 
pitching the city on building a new building, the thinking was 
the developers might be willing to add affordable art space into 
their plans if they could get a break on the city's floor area ratio 
roles in height limits. Long story short, you make space for art. 
We'll let you make a taller, more profitable building. 

Meza: Has that happened?



(BUZZ)

Baer: Commissioner Amanda Fritz was not a fan of this. She 
pointed out that tall buildings are a sore spot for some longtime 
residents who fought against high rises that block their views. 
Total nonstarter.

Meza: Okay. Next is Number ten: Tailor, the 2% For Art 
program. 

(DING) 

Meza: Okay, cool. Something that actually got done. 

Baer: Yeah. This one definitely happened. Percent for art is a 
rule that says whenever the city's building something new, 2% 
of the project budget has to be spent on art.  City codes being re-
tailored so that percentage could be spent on things other than 
murals and sculpture. It might be a gallery or some other kind of 
small flexible space. 

Meza: Nice. All right. Moving forward.

Baer: Number eleven: Incorporate creative space into 
commercial spaces for affordable housing developments. 

Meza: Didn't you mention the housing bureau is now asking all 
new projects to plan on that though? 

Baer: Yup.



(DING) 

Baer: Number twelve: Require  creative space in public 
buildings of a certain size.

(BUSY SIGNAL) 

Baer: While there is no new rule spelling this out. The Percent 
For Art changes could make this more likely. 

Number thirteen: Create an artist-in-residence program in 
certain public buildings. 

(BUZZ) 

Baer:  Okay, Number fourteen: Create a system of art pods in 
public spaces. 

Meza: Wha — and art pod?

Baer: Sure. Like a mobile unit. Think food carts, but they're 
more art-oriented. It could be like a a mobile maker-space or a 
classroom that you can move around to teach people to —

Meza: Gotcha. So we're not planting artists. 

Baer: Right. 

Meza: Gotcha. It's the percent for art thing again then, right? 

Baer: Right.



(DING) 

Baer: Number fifteen: Explore the creation of an arts-specific 
real estate investment model.

Meza: And? 

Baer: Oh man, a lot of people wanted this really badly, but no, it 
hasn't happened.

Meza: Awwww.

(BUZZ) 

Meza: Okay, Number sixteen: : Priority access in the city 
disposition process. April. I have no idea what I just said. 

Baer: So when the city's getting rid of surplus property, the idea 
was that maybe arts groups should have a chance to buy them 
first before the public has a chance to bid. 

Meza: Gotcha.

(BUZZ) 

Baer: Number seventeen: Provide short-term affordable leases 
for interim uses ahead of future development. So, Claudia, you 
know Union Station, the place we all go to catch trains in 
Portland did.



Meza: Not me, but yes, I've heard about trains.

Baer: Prosper Portland, the city's economic development agency 
might make some leased space available in there for artists. 
Nothing firm yet. 

Meza: Oh!

(BUSY SIGNAL) 

Meza: Can we take a water break? 

Baer: No! Number eighteen: Work with community-based 
organizations to explore opportunities and make a strategy for 
culturally-specific creative space. 

(DING) 

Baer: So, at least one such space is an operation. The Interstate 
Firehouse Cultural Center. It's a theater in a historically black 
neighborhood in northeast Portland. The parks bureau is part of 
a community-led process to bring black artists back to IFCC. 

Meza: That's cool. 
Number nineteen: Invest in retrofitting underused city property 
for creatives. 

(DING) 

Baer: The Parks bureau is working on sound systems, lighting 
and other upgrades for community centers that could make them 



a good place to have a performance or other creative stuff. 
Number twenty: Work with neighborhood associations and 
business districts to establish creative districts.

(BUZZ) 

Baer: Number twenty-one: Build affordable creatable space into 
district plans. 

(BUZZ) 

Meza: You’re killing me!
Number twenty-two: Encourage colleges and hospitals to 
increase gallery space on campus.

(ALARM)

Meza: April, I can't tell is this a winning buzzer or a losing 
buzzer? 

Baer: Oh man. Not only has not much happened here, but in the 
case of the colleges, the needle has actually moved backward. 
Marylhurst University is closed and it's Art Gym is now at 
Portland Art Museum, so you'll mostly have to pay to get in. 
Lewis and Clark is restricting its Hoffman Gallery to student 
work and Oregon College of Art and Craft — with its gallery — 
is closing in May. 

Meza: Ugh. That’s too bad. 
Number twenty-three: Coordinate with other governments on 
regional solutions. 



(BUSY SIGNAL) 

Baer: So there hasn't been any firm overture, but the new head 
of the Regional Arts and Culture Council, Madison Cario, has 
definitely been having a bunch of meetings with some of 
Portland's neighbors to get acquainted. There is no cooperative 
plan in the works with Metro area counties or other cities like 
Vancouver, Washington.

Meza: Oh my God. Are we there yet? 

Baer: Almost! Almost! Number twenty-four: Find ways to 
expand and organize Portland's philanthropic community.

(BUZZ) 

(END GAME THEME)

Meza: I think I need to lie down. 

Baer: I know it was a lot.

Meza: It feels like very little of the creative space blind actually 
got done. 

Baer: Well if you take it by the numbers, I mean, that's true. The 
plan wasn't helped by the fact that Mayor Ted Wheeler shuffled 
the city bureaus about six months after the plan was approved. 
Some of the items that got started kind of fell through the cracks 
in the shuffle, but there were also some items that were not in 



the plan that did get done. Let's check them off. 

(CHIME)

Baer: The city has created a new kind of permit designed for 
events in small art spaces, bumping up the occupancy. 

(CHIME) 

Baer: The Parks bureau has a new pilot program to lease out 
space in some of its buildings. 

(CHIME) 

Baer: Other Parks spaces will be leased out to artists at no cost if 
they're willing to do community engagement work, like have 
people in for their rehearsals.

(CHIME) 

Baer: Apparently inspired by Suba Ganesan’s survey. The city of 
Portland is now doing its own survey on individual artists needs. 

Meza: How nice!

Baer: And hey, punk rock girl, you'll like this one: the Bureau of 
Transportation just announced a pilot program, that’s going to 
let musicians use the loading zones in front of clubs and other 
venues to get their gear in and out. 

Meza: Oh my God, finally!



Baer: There's a special pass that people can apply for at 12 
music venues around town. 

Meza: That's just functional, people. That's not even a luxury. 
That was seriously a necessity. 

Baer: And finally in response to a city audit of the Regional Arts 
and Culture Council, the city has hired someone to oversee its 
contract with RACC. He's working with rack to get its budget 
into a form that's easier to understand and easier to monitor. So, 
for sure, the Creative Space plan did not get done in a year. It 
may be that we can keep going back to those 24 points as 
something to shoot for or a roadmap if the city finds itself in a 
position to move forward.

(MUSIC BREAK)

Baer: So that's what happened with all of that. 

Meza: Well, let's say a person wanted to make some noise about 
this, demand more action — or at least some different actions on 
creative spaces. Who's opening the mail on that one? 

Baer: That would be Commissioner Chloe Eudaly, the former 
owner of Reading Frenzy, that was a Portland independent 
bookstore. She's now the commissioner in charge of the city's 
arts portfolio. We looked her up for a check in on the Creative 
Space plan. While Chloe Eudaly clearly has her eyes on the 
macro real estate issues that have driven homelessness and 
gentrification to such a terrible extent in the city — everybody 



knows those are the priorities — Eudaly also told us that she's 
never lost sight of the arts specific real estate issues. 

Chloe Eudaly: I would like to start by saying this is the 
conversation I've been wanting the city to have for more than a 
decade. But what we have done is back when I had BDS.

Baer: By the way, BDS is the Bureau of Development Services. 
That's the place you go to get permits when you want to build 
stuff or change your building. And Chloe Eudaly was running 
that bureau until last fall. 

Eudaly: I asked do we have anyone to help, kind of, small-time 
operators move through the system cause it's obviously been 
created for big developers. And the answer was no, but we used 
to. And so we decided to bring that position back and that's 
exciting because that's a person who will be able to help a small 
businesses and organizations navigate the pretty challenging 
permitting process. And we are just about to start this cultural 
assets project and I'm really excited about that because it's going 
to be hard for us to set priorities and preserve what's left of 
affordable arts spaces if we don't have a map or the terrain.  

Baer: A document that the city could actually start to use to 
prioritize?

Eudaly:  Absolutely. Yeah. Because this will give us some map 
of the spaces, whether they're artists, studios, galleries, 
performance spaces, et cetera, but it will also let us see how 
these spaces are kind of dispersed throughout the city, areas that 
are in need of more resources and investment, and opportunities 



for us to preserve these existing spaces, which can't come too 
soon.

Baer: There were 24 points in the plan. It looked pretty 
ambitious by any measure. How are you feeling about the 
prospects of getting more on that list knocked out going 
forward?

Eudaly: Between Commissioner Fish and I  — the previous arts 
commissioner and now the Parks commissioner — there's still a 
lot of energy and focus on arts affordability. Do I think we're 
going to execute all 24 points of the plan? Probably not, but I 
think that that plan has helped us hone in on vital steps that we 
could take. 

Baer: The city’s had a lot on its plate —

Eudaly: Does it ever not?

Baer: Yeah. At the same time though, real estate continues to 
dog artists and arts organizations and a lot of ways. There's been 
one art school that closed within the past calendar year and 125 
year old universities that announced this closure. Institutions 
like OCAC that are on shaky ground. People in the arts just have 
this sense of freak-out right now. What are your thoughts on 
that?

Eudaly: Yeah, I mean you might be hearing getting a more grim 
picture than we are. I think being in a position of influence and 
having an ability to do anything makes me somewhat more 
hopeful person than perhaps a journalist focused on arts and 



culture or an artist trying to ride out this seemingly never-ending 
housing and affordability crisis. I see more and more of our 
representatives in Salem recognizing that our housing crisis is a 
statewide crisis, that they have to do something. It's really been 
open season on renters in Oregon for almost 30 years with very 
minimal protections and ban on rent control, a preemption on 
just-cause evictions. Artists are tenacious, resourceful, and they 
have to create. So they will find a way. I would just like to make 
that way easier and I would like to ensure that the next, you 
know, generation of artists actually get to discover and become 
who they are.

Baer: Commissioner Chloe Eudaly. She's responsible for the city 
of Portland's arts portfolio. Since we had that conversation, the 
state legislature passed a first-of-its-kind rent control bill that, 
Eudaly is hopeful, might put the city in a better position to 
tackle housing and commercial real estate issues. You can read 
up on that and our website. 

We talked to her about a bunch of other stuff including the city's 
relationship with the regional arts and Culture Council. There's 
information on that online as well.

(Music fades up)

Baer: That's our show for this week. State of Wonder is produced 
by Claudia Meza  with production assistance from Sophie 
Albanis. Our sound supervisor is Steven Kray special thanks to 
the following producers at Freesound for their effects: C-drik 
RICHERLANDtv, Ramicio and Sir Plus. 



Meza: The music on today's show came exclusively from 
Helado Negro. Roberto,  thank you. His new album, This Is 
How You Smile, is out now. Do yourself a favor, just go pick it 
up. It's absolutely beautiful and keep an ear out for the interview 
and OPB music session coming soon. As always, check out our 
ongoing Spotify playlists for any music featured on and inspired 
by the show. 

Baer: Till next week, I’m April Baer. 

Meza: and I'm Claudia Meza. 

Baer: You keep it wonderful. Bye Bye.


